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JIHI'BOCTUJIICTUYHI XAPAKTEPUCTUKHN HOBEJI AHHHU TOJA

Cmamms npucesuena posensioy TiHe60CMULICINUYHUX XAPAKMEPUCMUK HOGel NONYIApHOL ame-
puxancokoi nucomennuyi Annu Tooo, asmopku becmcenepie New York Times, sxa ompumana cxsea-
JIeHHs 4umavie 3a donomoeoio coyianvhoi mepexci Wattpad, a auwe nomim novaia Opyxysamu
meopu. ¥ yuxni ceoix nogen “After” 6ona mopkaemucs ocooucmux i coyianbHux npoorem mMoiooux
modetl. Cmunicmuyni 3acobu, siKi OOMIHYIOMb y MEOPAX, MAarmb Pi3Hi 6UOU 3HAYEHHS, NPAYIOIONMb
Ha NOCUNeHHsI O3HAK 00 '€Kmie, A6uuy ma ocid, a maxodic aKyeHmynoms y6dzy Ha NeGHUX xXapaxkme-
pucmuxax, nogmoproiodu ix. Cmunicmuxa aHaniz08aHux meopie 00 €KmMugyemuvcs Ha TeKCUUHOMY
ma CUHMAKCUYHOMY DIGHSX, SIKI NPEOCMABIeHl OKpemMo abo QYHKYIOHYIOMb CNITbHO.

Busigneno, wo ocnognumu cmunicmuyHumu 3acodamu, sAKi eupadiceri 6 Hoseiax, € memagopa,
sAKa donomazae HAOAmMu AOCMPAKMHUM CYMHOCMAM KOHKPEMHO20, 6UMIDHO20 3MICIY ma neeHoi
Gopmu; enimemu, AKi YEUPA3HIOWOMb (QI3UUHI, eMOYIUNI, THMELEKMYAIbHI XAPAKMEPUCTMUK 0CIO,
npeomemis ma sieuwy y meopi, 2inepooiu, sKi nOCUIIOI0Mb eMOYIUHO-00pA3He CRPULHAMMSL 00 €KMIs,
ocib ma asuwy, NPo AKI 0emsvcs,; NOBMOoPU Ma NapaieibHi KOHCMPYKYii, AKi GUKOPUCTOBYIOMbCA OJiA
nioKpecienHs: ONUCY8aHux nooil i peakyitl Ha HUX 2epois.

Y 0ocrioocenni noxazano, wo cmunicmuuni 3acoou € HanudiLW NPOOYKMUBHUMU OJIs1 nepedayi
eMOYiliHO20 CMamy 2epois, iX 63AEMOBIOHOCUH 3 THWMUMU MA NePedCUBAHb CMOCOBHO 63AEMOOIT
3 HUmMuU. Y oryci ysazu asmopku — 300pasicents 00HAKOBUX A6UW, NpeoMemis, hpazmenmis Oiil-
CHOCMI 3a 00NOMO20I0 PI3HUX CIMUTICIMUYHUX 3AC0018, U0 HADAE iM GIOMIHHO20 3aDapEieHHs 8i0No-
8i0HO 00 ocobnusocmeli xapakmepy nepcouaxcie meopy. llepesasicants 308HiUHbOI OYIHKU HAOAE
Mmeopam SCKpasocmi ma NOCUNIOE CHIBNEPEedCUBAHHS 3 2epoamu. Budineni cmunicmuuni 3acobu
ROCUNIOIOMb KO2EPEHMHICMb AHANIZ08AH020 MEKCMY, d0Xce Npaylooms Ha0 CMBOPEHHAM EOUHO20

nPOCMOPY NEPENHCUBANb 20N0BHUX 2€POi8.

Kniouosi cnosa: cmunicmuxa, nexcuuni 3acobu, cummaxcuuni sacoou, meopu Annu To0o,

eMOYItHICMb.

IMocranoBka mpodaemu. JJocnimkenHs ocoonu-
BOCTEH CTHJIICTUYHOTO TIIOTEHIIay TBOPY 3/laBHA
IIKAaBWJIO BITYM3HSHUX 1 3aKOPIOHHUX HAyKOBIIIB.
JIiHTBiCTH TIPOMOBXKYIOTH aHAN3yBaTH Pi3HI TEKCTH,
BUSIBIISITA HOBI acHeKTH peaiizauii OararomapoBux
KOHOTAIII}, a/pke KOKEH TBIp 1 KOKEH aBTOp — YHi-
KanbHi (peHOMEeHU. KoXKeH MUCBMEHHHK I10-CBOEMY
JI0JIa€ MOBI TepOiB CTHUIIICTHYHOTO 3a0apBIEHHS,
(oKycyroun yBary Ha TEpeKMBaHHIX IEPCOHAXIB,
iXHIX eMOolisx 4 fJisX. Yci mporecu B JIHCHOCTI
€ OaraToOMipHUMU, a OTXKE 1 CBIJIOMICTh JIFOJIMHU, KA
CrpuiiMae TEKCT, KOHCTPYIOE BIIACHI BITHOCHHHU 3 TEK-
CTOM y cTBOpeHOMY cBiTi. [lomiyHKIIOHANIBHICT
MOBHHUX 3ac00iB Ja€ MOXJIMBICTb AJISI MHOKUHHUX
IHTEepIIpeTaIii, sKi 3aCHOBaHiI Ha BIIACHOMY JOCBii,
NepeKMBaHHSIX.

AHadi3 ocTaHHiX aoc/igkeHb i myOsaikamiii.
VY doxyci NHTBICTHYHHUX OCTIHKEHBb Iepe0yBau
imiocTHIb aBTOpa, (YHKIIOHYBAaHHS OKPEMHX CTH-
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JICTUYHUX MPUHOMIB, X KOT€PEHTHICTh 1 BIUIUB Ha
gutaya [1; 2; 5; 6].

CyuacHa MOJIOJb TIPOAOBXKYE YHUTATH 1 IHCATH,
onHak nuisx AuHM Toan, aMepHKaHCHKOI MHCHMEH-
HUIIi, TIOKA3y€, 10 COIIaIbHI MEPEkKi MOKHA BHUKO-
PHUCTOBYBaTH i TOTO, 11100 NMPUBEPHYTH yBary o
tekctiB. AaHa Tomn, aBTopka 6ectcenepiB New York
Times, TuTymoBaHa Haropomoro kareropii «Kparmruit
MMChMEHHHUK poManiB» Bi New Romance Festival,
aBTOpKa cepii kaur “After” — cepii, sika 3amosoHMIa
CBIT BJIACHOIO icTOpi€r0 KOXaHHS [3].

IMocTanoBka 3apnanusa. MeTtolo cTarTi € jocii-
JOKEHHS! CTWJIICTUYHHMX BIIACTHBOCTEH HOBel AHHHU
Tomn Ha marepiani Tekcty kauTH “After”.

Bukaax ocHoBHOro mMarepiajy. ¥ cBOiX KHUTax
Amnna Toay BUKOpHCTasa Ta HO€AHANIA Pi3HI XyTOKHI
3ac00H, sIKi JIOTIOBHIOKOTh, HACHYYIOTh TEKCT, & TAKOK
BIa70 BHOYIOBYIOTh TICBHI aKIICHTH Y HBOMY.
Cepis xaur “After” 6arata Ha Taki XyJOXHi 3aco0H
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K emiteTH, MeTadopu, TinepOoonu, HOPiBHAHHS, aJlto-
3ii, ipoHil0, MapajneibHi KOHCTPYKIii, MOBTOPEHHS,
PUTOPHUUHI 3anuTaHHs Ta Oararo iHmwMX. Po3rnsHemo
Ti, AKi, Ha HANIy JyMKY, MOCHIIIOIOTH €MOIlIHICTh
1 KOTEPEHTHICTH TEKCTY.

B anamizoBaHMX TBOpax MPOAYKTHMBHUMHU € JIEK-
CHYHI CTHJIICTUYHI 3ac00H, SIKi JETEpMiHYIOTh (i3UuHi
Ta MCHUXOJIOTIYHI / €MOILiiHI O3HaKh 0ci0, O3HAKH
npenmeriB. Haiivacrimie y TBOpi 3ycTpidaeMo BHKO-
PUCTaHHS enimemis, sIKi TIEpPeNaroTh 0a4eHHs (i3ud-
HUX SIKOCTEH Jrofeil Ta ix xapakrepy. TBopam AHHU
Tomn mpuTamaHHI €MITETH PI3HOTO THITY CTOCOBHO
OJIHOTO SIBUILA YH TIPEIMETY, HAIIPUKIIAJ CIIO3H:

— cnbo3u peBHoOWiB — “Hardin’s arm is hooked
around Molly’s shoulders. Jealousy tears through
me — my punishment for looking at him when
I shouldn't be”. 1li ciap3u cTaNM HACTIIKOM THIBY
Ta peBHOCTI Teccu o XapziHa, Koy BOHA mobadnIa,
10 PyKHU XJIOMIS 00ifiMaroTh Tuiewi Mot — Tak ou
MoBuTH Bopora Teccu. et xect xJonus OyB Henpu-
WHSITHUM JIJIs1 HET;

— cnpo3u THIBY — “‘Seconds later I hear the front
door slam and [ wipe the angry tears from my cheeks” .
Y npomy ¢parmeHTi Oylio 300pakeHO CIEHY CBapKd
MK 3aKoXaHUMH, B sikid Tecca BUTHpae cnbo3w,
BUKJIMKAHI Yepe3 I'HiB 1 CBAPKY 3 KOXaHUM;

— rapsiui cnbo3u — “All the anger I feel toward
Hardin is washed away and replaced by hurt, all
consuming hurt and the feel of hot tears on my face.
I can't watch anymore, I just can't”. Eniter hot tears
TakoX OyJ0 BKWTO y HETaTHBHIM CHUTYyalii 3 METOIO
OMHUCY PO3JIIOYEHOCTI ToNoBHOI repoini Teccu
Ta HACIIAKIB KOHQIIKTY, sSiKuil BinOyBcs. Llum emite-
TOM OyJIO TMiIKPECIIEHO PEeakIlifo Ha JIOTh, sika Oyma
BHUKJIMKaHa CBApKoOIO 3 ii koxaHuMm. EMortifinuii cTan
TepOiHi € BPa3IIUBUM 1 HAIIPYKEHUM;

— CBIXI cnbo3u — “Right in front of me, Hardin.
1'd say my reaction is quite justified”. ““I say, my voice
drawing to a whisper at the end, exhausted. I wipe
fresh tears from my face and blink up at the night
sky”. Y 1IbOMy YpPUBKY eIIITeT fresh tears — caivici
cnbosu, TOOTO, CIBO3HW, SKI MOWHO 3 SBUIIKCS,
aBTOpKa BUKOpHCTasa AJIsl TOTO, 100 BimoOpazuTH
Ta MiAKPECIUTH JIIOTh, PEBHUBICTD repoini. L{s 3micTh
3’sIBUJIACsI, KOJIA repoins modaunia Moswii (i Bopora)
Ha KOJIiHAX Y i XJTOTIIS.

3a 10noMororo MeTapOpPUIHIX KOHCTPYKITIH ¥ TBOp1
aBTOpKa OIMUCY€E O3HAKK Ta eMolil. Tak, s miakpec-
JIGHHSl CTpaXaaHb TrepoiHi AnHa Toma BUKOPHCTO-
Bye Metadopy pozoutoro cepus: “My heart literally
hurts. I thought I had experienced heartbreak after my
day with Hardin at the stream, but that was nothing
compared to how I feel right now”. Bukopucrasmm

CIIOBO heartbreak, TICBMEHHUIA AA€ 3MOTY 3PO3yMITH,
110 Ceplie TepoTHi 1 CrpaB/Ii «Po30UTE», TOOTO repoiHs
BiZ[YyBa€ IIMOOKHUI CyM ITICIIS IEBHUX TOIN Y 11 KHUTTI.

st BIATBOpPEHHST Ta OMHCY POMAHTHYHHX Jii,
CUTyallil 1 3am0oBONIeHHs aMmepukanka AHHa Tomn
YMIJIO BUKOPHUCTOBYE MeTadopHyHE 300pakeHHS
yactuH Tina: “Hearing him laugh while he tickled
me, the way he gently kissed my lips, his tattooed
arms wrapping around me, the way his eyes fluttered
and closed when I traced my fingers over his bare
skin — all of it made me fall deeper for him”. Tpem-
TiHHS Ouel, ske 300pakeHe MeTaopHyHO, Jae
3MOTY IepeiaTH EMOIIMHUN CTaH I'epoiHi, 300pa3uTu
HaIpyXeHHsI, SIke BOHA BIJUyBa€, OCHUIIUTH CIIPHUK-
HATTSA 11 CTaHy.

Hns Toro, mo6 300pa3uTH TEpEKUBAHHS, 3/U-
ByBaHHs BiJ mobOaueHoro B ypuBKy: ‘“‘Landon! Did
Hardin do this? My voice is shaky. Yeah he admits
and I am horrified” aBTopka 3a JIOIIOMOIOI MeTa-
(hopruHOTO 300payKEHHs TOJNOCY Tepe/ac xKax, sIKHi
nobayniia TOJIOBHA repoins. [onoc, 1Mo TPEMTHTH,
JIOTIOMArae Bi3yalli3yBaTH OMKCaHy CIEHY Ta 3po3y-
MITH €MOIIil TepOoiHi.

Hactynuuii cTumicTnanmii mpuiioM mepeaae mepe-
JKUBaHHS TOJIOBHOI TepoiHi: “After Steph has plucked
my eyebrows — a procedure that hurt worse than I ever
imagined — she turns me around and refuses to let me
see myself until she’s done putting on my makeup.
1 fight the nervous feeling in my stomach as she dusts
powder onto my face. I remind her over and over not
to put too much makeup on me, and she promises over
and over that she won t”. Metadopmdane 300paskeHHS
OOpOTEOM 3 HEPBOBUM CTAHOM, SIKHH JIOKAJTi30BaHHIMA
Yy BHYTPIIIHIX OpraHax repoiHi, MoKasye, 0 TepoiHs
L€ NOUyTTA 1IeHTH]IKy€E, OTHAK HE MOXKE MPOIOBKY-
BaTH CIIBICHYBAaTH 3 HUM, a X04€ 030y TUCS [IUX Hera-
TUBHUX eMolliid. Meradopuuna 6oporsda nepeadadae
MTOTEHIIIHHY CHITy IIi€l eMOIIii, a OTKe 1 BHYTPIITHIO
CHITY TepOTHi 7151 00pOTHOM 3 HETO.

MerahopruHO aBTOpKa 300paxkye i eMoLii repoiB.
Hns mepenadi MOYYTTS THIBY aBTOpPKa BHUKOPHC-
taja take GopmymoBanus: “He needed to know, he
repeats, and anger boils inside me. [ know he just
wants to get a rise out of me. “Why, Hardin? Why
did he need to know?”. Y upoMy ypuBKy 6a4MMO, 110
repoiHs Jiyske po3odeHa. Ii THIB OTOTOXKHIOETHCS 13
PIIMHOIO, SIKa MA€ 37aTHICTh JJOBOJUTHCS JI0 KUITIHHS,
TOOTO MaKCHUMAaJIbHOI TOYKH, MICIIS JOCATHEHHSI SIKOI
Bi/IOyBa€ThCS 3MiHA CTaHYy.

VY nocnimKyBaHOMY TBOPi aBTOPKa BUKOPHUCTOBYE
rinep0oy 3 METOH HaBMHCHOTO TNepeOiNbIIeHHS,
MOCHUJICHHS, HAroJOIIEHHS, IiJKPECICHHS yMOK,
€MOILIil TepPOiB CBOIX KHUT':
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— “The day my acceptance letter to Washington
Central University came I couldnt have been more
thrilled— and my mother cried for what felt like hours”.
YV mpoMy (dhparMeHTi TiAKpecIeHO He Biguail Marepi
repoiHi, a 6e3MexxHe macts. Marip Oyna HeliMOBIpHO
LIACJIUBOIO 32 CBOIO JOHBKY, KOJIH 11 MPUUHSIIN B psau
CTY/ICHTIB BalmMHI TOHCEKOTO YHIBEpPCUTETY;

“He's brilliant and has straight AS just like
1did, and — I'm so excited — he's planning on joining
me at WCU next year. I really wish he was coming
now, especially considering that 1 won’t know
a single person at college, but I'm thankful that he's
promised to visit as often as possible”. 115 rinep6omna
JIla€ 3MOTY 3pO3yMITH, 1110 TroyioBHa repoins Tecca
MepeKUBAE Uepes3 Te, M0 Y KOJIeHKi BOHA Oy/ie oHa,
0e3 CBOIX MKUTBHUX APY3iB;

— “Why didn t you use someone else’s phone?” he
says forcefully, but then pauses. “Never mind — Hardin
was breaking stuff? Are you okay? Why did you stay
there if he was being violent?” 1 feel like he is asking
me a thousand questions at once, disorienting me”.
VY 1mpoMy emi3oi MUCHhMEHHHUIIS XOTLTA ITiIKPECITUTH
JMOMUTINBICT 1 TIEPEeKUBAHHA Teposd. BiH cTaBuB
THUCSIU1 3aIUTaHb, 00 Ji3HATHCS OLIbIIE AeTanei mpo
11 camomnouytrs. [Ipore BOHU po3aparyBalld T€pOiHIO;

— I1llo6 goHecTH 10 KOXHOIO 4YHWTaua IIOIUB
i crpax, AnHa Toan ckopucranacs rinepOoiaMu my
mouth falls open. I'm frozen in place, mo o3Hauae
sacmuena Ha micyi: “Don't yell at her”, he warns
Hardin. I'm frozen in place while Hardin's face
twists in anger. Why is he so mad that I left? He
was mocking my inexperience last night, and would
have kicked me out this morning probably anyway”.
VY mpoMmy ¢parmenTi Qpasza mormomarae 3po3yMiTH,
IO TePOiHs, TOOAYMBIIY THIB KOXaHOTO, BiJI CTPaxy
Ta 3IMBYBaHHs 3aBMepiia Ha Micii, TOOTO y mel
MOMEHT HaBiTh HE MOBOPYXHYJIaCs;

— “If'you go after him, I'm done, he says, and my
mouth falls open. Done? Done with what? Fucking
with my emotions? I hate you! But not wanting him
to feed off my rage, I slow down and speak more
calmly”. T'inepOoniyHy HOMIHAIFO peaxilii TepoiHi
aBTOpKa BUKOPHCTAJA IS MiJCHIICHHS OINUCY 11 311-
ByBaHHs. Tecca 3acTHIVIa Ha Micli Bijl 37AWBYBaHHS
MICIIsl TOTO, SIK KOXaHWH CKa3aB, [0 XOYe PO3ipBaTH
CTOCYHKH 13 TiBUNHOIO.

— “Its not like that”. In his anger his accent
has become thick and his words clipped. “Bullshit,
Hardin, I know you. Find someone else to mess
around with; there are plenty of other girls . Y ubomy
(dparMeHTi MUCBMEHHHMIIT BUKOpHUCTala Tinepoony
plenty of other girls, sxa o3HaYa€ BeNUKY KINIbKICHIb
iHwux disyam. s rinepOoxa Oyiia BUKOpUCTaHA JIJIs
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TOTO, 00 300pa3UTH XUTPOMYIPICTh 1 MiACTYIHICTD
Mouni. Bona, He copomisturch npucyTHOCTI Teccw,
rOBOpHUTH, 1110, OKpiM Teccu, € BeauKa KiJIbKICTh
IHITTMX JIBYAT, II00 TOBAJIATH AYPHUKA.

INinep6oma [ will ruin her y mepexiani o3Hadae
A 3pyunyio it ocumms. 151 ¢ppaza BUKOPHUCTOBYIOTHCS
y Takux pparmenrtax kauru: ‘I mean it, I don't want
to see her again! And if I do, I will ruin her!” “Before
I know it, I'm in Literature and begin scanning
the room for Hardin, despite my subconscious
shouting at me not to. When I don't see him his
voice plays in my head: I will ruin her. What could
he possibly do that’s worse than outing me in front
of Noah?”. Y nepumomy (parmMenTi us rinep0oia
BUKOPHCTaHA SIK 3aCTCPEKEHHS TOJOBHOTO Tepost
Xapnina. Bin y THIiBI momepemkae, 3acrepirae, mo
SIKIIO TTo0auuTh 11e pa3 Teccy, To 3pyiHYye ii KUTTSL.
B inmomy ¢parmenti BkazaHa rinepOona Mae Take
K 3HAUEHHS, MPOTE BUKOPHCTaHA 3 iHILIOIO METOIO.
O®paza [ will ruin her BxuTa, 00 HaraaaT# CciIoBa
Xapmina i crpax Teccu mepen HUMH.

Jus mepemaui HacMmixy Haa caMuM  cOOOO
y HacTymHoMy (parMeHTi Oyja0 BUKOPHCTAaHO TakKi
3acodu: ‘“Lace tights are just too much for me,
especially given the fact that I probably have ten
pounds of makeup on. I grab the plain ones and slide
them on my legs while Steph digs through her closet
for shoes”. T'epoiHs KpPUTUYHO CTaBUTHCS JIO cebe
Ta OMHUCYE CBil BUIVISA 3a IOIIOMOTOIO rinepOosi3oBa-
HOTO OIUCY MaKisiKy, aJlKe HOro KiJIbKiCTh HaaMipHa.

JloCHi/pKyrOUd  CHHTaKCHYHI Ta CTHJIICTHYHI
3ac00H y TEKCTi, OyJI0 BUSBICHO, 1m0 AHHa Tom cko-
pucTanzacs TaKUMH CTHTICTAYHUMH (PirypaMu: ITOBTO-
PEeHHsI, MapayielbHi KOHCTPYKIIi. 3 METO mepenadi
eMOLiifHOCTi, AonarkoBoi iHQopmamii, BUpa3HOCTI
eMOLIfHOro cTaHy nepcoHaxxiB AHHa ToJ1 BUKOpHC-
TOBY€ TaKHi CTHIIICTUYHUH 3aci0 SK MOBTOPEHHS:

— “Icall and rush out the door. I run down the hall
and out across the great lawn, finally catching up to
him in the parking lot. He starts walking faster. Noah,
please listen. I am sorry, so sorry. I was drinking.
1 know that isn't an excuse, but I”. 1le moBTOpeHHS
BUpaXka€ posIiay, IepeKUBaHHs, cTpax, mo Hoil posi-
pBe cTocyHkH 13 Teccoro miciis Toro, siK BiH 100aunB
ii i3 XapainoM. /liBunHa Takox BiI4yBae cCOpoMm;

“He seems to be at a loss for words, which is
a first. Part of me, a huge part of me, is dying to
know what he is going to say, but this is how I got so
tangled in his web in the first place”. Y upomy ¢par-
MEHTI JUISl TiJICWICHHS JENPECUBHOrO, MaHIYHOTO,
30€HTEKEHOTO eMOLIIHHOro craHy repoini Teccu
Anna Tongn BUKOpHCTana IMapaneilbHI KOHCTPYKITil.
Lle#i moBTOp BKa3ye 4HWTAa4eBi Ha CTpax TOJIOBHOI
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repoiHi mepen THM, 110 BOHA 30MPAa€EThCs ITOYYTH Bif
KOXaHOTO. BOHa XBHIIIOETBHCS, IO XJIOMELb CKakKe
PO BiJICYTHICTB MOYYTTIB JI0 HET,

— “I can feel Hardin's eyes on me but I can 't look
over at him again. He is wearing a white T-shirt that
I’'m sure lets his tattoos show through, and his hair
is perfectly messed up, but I don’t care. I don’t care
how good he looks or how skanky Molly is dressed.
She's so irritating, with her stupid pink hair and her
skanky clothes. She is a slut. I'm surprised by my
thoughts and my anger toward her, but its true”.
B oMy ypuBKYy MOBTOPIOETHCS (pasa, sika BHpa-
kae Gaitmyxicte Teccu 1o Toro, sik BUDIsiiae Xapin
i #ioro moxpyra Mouti. Kpim 6aiiay»kocTi, 1eid OBTOP
TaKOX Iepeae peBHUBICTh Teccu 10 XapjiHa, TOMy
o BiH He 3 Teccoro, a 3 1i cynepautiero MoJuri.

[IJo6 mpuBepHYTH yBary 4YdTada, aMepUKaHChKa
JTEpaTopka BMIJIO BHUKOPHUCTOBYE y CBOIX KHHIAx
napaJejibHi KOHCTPYKIIIi, 5IKi € y TaKHX ()parMeHTax:

— “So are you and Hardin friends again?” he
asks, and I shrug. “I have no idea what we are.
I have no idea what I’'m doing. He just he I break
into sobs”. IlapanensHa KOHCTPYKITiSI BUKOPHCTaHA
JUTSI TOTO, 11100 TIepeaaTH CYMHIB 1 HOTO ITOCHIINTH;

— Jlast Toro, mo0 moka3aTy YMTA4YeBl BICBHEHICTh
repos, TUCbMEHHHMIIS BUKOpHCTana Taki ppazu: “There
is no comparison. Don t you get that by now? You are
a cruel and disgusting jerk who doesn't give a shit
about anyone but yourself. And he loves — he loves me.
He is willing to try to forgive me for my mistakes”. Llum
MOBTOPEHHSIM aBTOpPKa XOTLJIA MOKa3aTH BIICBHEHICTH
repOoiHi 00 CUJIBHUX MTOYYTTIB KOXaHOTO JIO HEl, 110
BiH 1po0a4uTh i yce, Bei 11 MOMUJIKH Ta HeMPaBUIIbHI
BUMHKH. [IOBTOpPEHHS, SK MEPEKOHAHHS HE JIMIIEC
IHIIMX, a ¥ ce0e, Mparroe 1 Ha MiICBIIOMOMY DiBHI,
a BepOaJizalis miICBIIOMOro JI0roMarae Kparie 3po-
3yMITH BaXXJIUBICTb CUTYAIii JJ1s TepOiHi;

— “He seems to be at a loss for words, which is
a first. Part of me, a huge part of me, is dying to
know what he is going to say, but this is how I got so
tangled in his web in the first place”. Y pomy ¢par-
MEHTI MiJCUIIEHO AETPECUBHUH, NMaHIYHUH, 30eHTe-
JKeHUH eMouiiiHuii cran repoini Teccu. Lle mosto-
PCHHS OIUCY BJIACHOTO CIIPUHHSTTS BKa3y€e YNTa4YeBi
Ha CTpax roJIOBHOI repoiHi mepe TUM, 10 BOHA 301-
paeTbes movuyTH Bix Xapaina. Bona XBHITIOEThCS, 110
XJIOTIETIh CKaXKe IPO BiJCYTHICTH IMOYYTTIB 10 Hel;

“I fight the nervous feeling in my stomach as
she dusts powder onto my face. I remind her over

and over not to put too much makeup on me, and she
promises over and over that she wont”. J{ns mia-
CHJICHHSI PO3/IpaTyBaHHS NIEpCOHaKa y oMy (par-
MEHTI TUCKypcy Oyio moBTOpeHa (pasa, sKa mokasye
qacTOTHICTE Aiil. Tecca po3mparoBaHa IMIOI0 TOTO, III0
MOJIpyTa HAaHOCUTH 3a0araTo MaKispKy Ha ii 00Inyus;
— Jlnst Toro, mo0 NpHBEpHYTH yBary 0 TepoiHi,
aBTOpKa noBroproe: I reach for his hand, but he pulls
away. Noah, please, I am so sorry. Please forgive me.
Please. I cant lose him. I just cant. Reaching his car,
he runs a hand over his perfectly gelled hair, then turns
to face me”. IlapanensHa KOHCTPYKIIiS IPUBEPTAE yBATY
yuTaya 10 OnaraHHs TOJMOBHOI repoini. MoxHa Bi3y-
AILHO YSBUTH HEBepOAJIbHUI KOMITOHEHT IIi€l CIICHH,
aJKE TIOBTOPEHHSI BepOAILHOTO, a came OlaraHHs, 3a/1a€
PHUTM 1 TOH PO3MOBI, TIOCHITIOE BiT9aii 1 JoromMarae mepe-
WHSTHCS BHYTPIIITHIM CTAaHOM T'€pOiHi, 3p03yMiTH HOTO;
— “Reaching his car, he runs a hand over his
perfectly gelled hair, then turns to face me. I just need
some time, Tessa. I don t know what to think right now.
1 sigh in defeat, not knowing what to say to that. He
just needs time to get over this and we can go back to
normal. He just needs time, [ tell myself- I love you,
Tessa, Noah says, then catches me by surprise when
he kisses my forehead before climbing into his car
and driving away”. Y 1boMy (parMeHTI BHUKOPHUC-
TaHO TNapaleNbHy KOHCTPYKIIIO, SIKa TaKOX MPHBEp-
Ta€ yBary 4ynrada Ta BKa3ye Ha MPUTHIYCHUN eMOIIiN-
HUI CTaH TONOBHOI Tepoini. Ll koHCTpyKIis mepenae
Henerki crocyHkr Mixk Hoem 1 Teccoro. I'epoins roso-
PHTB TIPO cebe, 110 XJIOMNelb MOTpedye vacy Juis TOro,
1100 3aCTOKOITHCS 1 310paTrcs 3 {yMKaMH, IicjIst TOTO,
K BIH 3pO3yMIiB, 1110 JiBYMHA OiJIbIIE HOTO HE KOXAE.
BucnoBknu i mpomo3unii. [IpoBenenmii anamis
JIaB 3MOTY BUJIUTUTH OCHOBHI CTHIIICTHYHI TPUHOMH,
SIKI KOHCTPYIOIOTh TIOCTUKO-PUTOPUYHUN CTHIIb aHa-
ni30BaHOi HOBesU. JIEKCHUHUI 1 CHHTaKCUYHUH PiBHI
CTWJIICTUYHUX MPUHOMIB € TPOIYKTUBHUMHU. Busis-
JIEHO, 10 HAMOUIbII YACTOTHHUMHU € CITETH, MeTa-
(dhopwm, TinepOoi Ta MOBTOPECHHS, MMapajelibHI KOH-
cTpyKIii. BoHn (hopMyIOTH MPOCTIp TEKCTY, HATAIOTh
oMy eMOLIIHHOCTI, CIPUSIOTH MiABUILECHHIO Bi3yalli-
3allii CTaHy MePCOHAXIB Ta IX OTOUYEHHS, JAF0Th 3MOT'Y
YSIBUTH PIBEHb 1X €MOIIHOT 3aIy4eHOCTI JI0 TOJIIH.
[Tomanmprmoro  amamizy moTpeOye IMMOPIBHSHHS
HOTO TBOPY 3 iHMmmMMH TBopamMu AHHHM Tomm. Baxk-
JIUBO JOCIIANTH, SIKUM € 1II0CTHIIb aBTOPKH y COIIi-
AIBHUX MEpekax, Ui KOPENIO€ BiH 31 CTUIIEM HaIlu-
CaHHS TBOPIB, IKUMH € X CIiJIbHI Ta BiMIHHI PUCH.
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Goshylyk N. S., Yakymyk G. M. STYLISTIC CHARACTERISTICS OF ANNA TODD’S NOVELS

The article focuses on the linguistic and stylistic characteristics of the short stories of the popular American
writer Anna Todd, author of the New York Times bestsellers, who received the approval of readers through
the social network Wattpad, and only then began to publish her works. In the series of her novel “After”
she talks about personal and social problems of young people. The stylistic devices that dominate the work
integrate different types of meaning, work on strengthening the features of objects, phenomena and persons,
as well as focus on certain characteristics, repeating them. The stylistics of the analyzed works is objectified
at the lexical and syntactic levels, which are presented separately or function together.

1t is revealed that the main stylistic means, expressed in the novel are: metaphor, which helps to give
abstract essences a concrete, measurable meaning and a certain form, epithets that express the physical,
emotional, intellectual characteristics of persons, objects and phenomena in the work; hyperbole, which
enhances the emotional and figurative perception of objects, persons and phenomena in question, repetitions
and parallel constructions used to emphasize the described events and the characters’reactions to them.

The study shows that stylistic devices are the most productive for conveying the emotional state
of the characters, their relationships with others and feelings concerning mutual interaction. The author
focuses on the image of the same phenomena, objects, fragments of reality with different stylistic means,
which gives them a different color in accordance with the characteristics of the characters of the novel. The
predominance of external evaluation gives the works brightness and enhances empathy with the characters.
The selected stylistic means strengthen the coherence of the analyzed text, because they work to create a single
space of experiences of the main characters.

Key words: stylistics, lexical devices, syntactic devices, Anna Todd’ novel.
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